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EXECUTIVE SUMMARY
The cities of Lewiston and Auburn will soon be installing their own rendition of Museum
in the Streets (MITS), a walking tour through the downtown and riverfront areas of L/A. Using
32 panels composed of text and images, the walking tour offers visitors historical anecdotes to
illustrate the rich history of the twin cities. The purpose of this tour is to increase the sense of
place felt by residents, and to afford visitors a deeper connection to the cities’ history. In
collaboration with Grow L+A, Museum L/A, the Androscoggin Historical Society, and several
other community partners, our research project focused on drafting, gathering, and improving the
materials necessary to create this walking tour. More specifically, we systematically determined
the optimal site location for each panel along the proposed route, revised and edited the text for
the 30 small panels, composed first drafts of the text for the two introductory panels (one to be
located in each city), and assisted our community partners in finding images to accompany the
texts.
As the nature of this project involved community-based representation, we spent a
considerable amount of time developing and implementing a methodology to select appropriate
images to accompany the text on each panel. This was especially consequential for the sign
topics that feature the cultural history of ethnic communities within the Lewiston-Auburn
population. Initially, we--along with our community partners--conducted a cursory collection of
many image options for the sign panels; then, we methodologically selected the best images from
that collection using an original set of criteria. This project continued the work undertaken by a
prior community-engaged research project, which developed a process to determine the ideal
sign topics, as well as drafted the text for 13 of the 30 small panels.
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INTRODUCTION
A ‘sense of place’ can be thought of as the feelings and ideas one uses to shape their
understanding of and interaction with a landscape, be it urban or natural (Cross, 2001). At the
individual level, sense of place is expressive of the connection one feels toward a place. At the
community level, a sense of place is created through residents’ collective memory of important
events, people, and conditions from within their community over the course of many generations
(Confino, 1997). Of course, collective memory must be shared with new generations in order for
the memories to persist through time. A community’s failure to extend these collective memories
to new generations of both residents and tourists can undermine that community’s ability to
retain its sense of place on a multigenerational scale.
There are two overarching reasons as to how communities benefit from place-based
projects: they enhance the sense of place for residents, and they provide an attraction for tourists.
To expand on the first reason, place-based projects seek to increase the shared historical
knowledge of the resident community by making the history accessible. It brings the unique and
interesting past of a place to life (Davis 2014, 52-53). To expand on the second reason, visitors
may have a more enjoyable visit with attractions that increase their knowledge and history of the
place. “Heritage tourism, or visiting an area’s historical sites, is the hottest trend in the travel
industry today. Tourists these days want more out of travel than visiting a park or a mountain
range. They want to experience unique places, traditions and history - and learn about their
cultural roots” (Cass and Furniss, 20). Furthermore, a study done by Michael Hughes and Angus
Morrison-Saunders in 2002 showed that installing interpretive signage, a place-based project,
increases a visitor’s perception that their experience at a place was a learning experience, despite
the fact that the visitors who reported this showed no statistically significant increase in their
knowledge upon leaving. These visitors also rated their overall experience higher. This finding
means that interpretive signage can increase a tourist’s enjoyment of their visit regardless of how
much they learn. These studies show that place-based projects have a tremendous economic and
social value.
Museum in the Streets (MITS) is a non-profit all-volunteer organization that, according
to their mission statement, “creates heritage discovery trails for the benefit of a community’s
inhabitants and tourists,” as well as to “invite people to discover a town’s unique story at their
own pace” (MITS 2018). Researching history books, looking at photos, and speaking with
residents, MITS seeks to tap in on the collective memory of a community in order to create a
series of interpretive signs representing the culture and history of the town, thus illustrating the
community’s sense of place. By creating a heritage discovery trail, MITS is a company that
numerous cities have turned to to increase the sense of place amongst the residents. Founded in
1996 with the purpose of helping cities/towns preserve their cultural heritage, MITS is now a
work-in-progress coming to Lewiston/Auburn. Other cities have implemented similar projects to
elicit a sense of pride in their communities. The city of Fitchburg, MA, for example, recently
installed a public art project in their mainstreet corridor to, “cultivate a stronger sense of
belonging,” for residents (National Endowment for the Arts 2018). In this sense, these
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installations help to create a sense of community and place for cities. In 2017, the cities of
Lewiston and Auburn, ME decided to create their own riverfront walking history trail through
Museum in the Streets, and work on the project since the initial proposal has been a continuing
process.
This project further develops work completed by a group of students in the winter of
2018. This group, composed of four Bates students, drafted content for fifteen signs and selected
a small number of relevant photos for the signs. During May of 2018, interns at the
Androscoggin Land Trust created a route for the walking tour, pinning potential locations for the
signs. In addition to work done by these groups, the MITS initiative draws on knowledge and
contributions from multiple community organizations and individuals. Such contributors include
Museum L/A, Grow L/A, the Androscoggin Historical Society, Bates College, the cities of
Lewiston and Auburn, and the Androscoggin Land Trust. As leaders of this project have set a
completion date for January 2nd, 2019, our work will focus on finalizing sign content and photo
collection, as well as concrete sign locations.
METHODOLOGICAL APPROACH
The methodology can be broken into four overarching categories: selecting the optimal
placement for each sign at each site along the walking route (objective 1); editing existing sign
drafts (objective 2); drafting the text for two introductory signs, one to be placed in Lewiston and
one in Auburn (objective 3); and selecting images to be featured on all signs (objective 4). The
methodology of each of these categories will be explained in turn. All work is kept in a shared
Google Docs folder with Peter Rubins (MITS), Kate Webber (Museum L/A), and our other
community partners.
OPTIMIZING SIGN PLACEMENT:
The placement of the physical signs will play a major role in the success of the history
trail. It is crucial that signs are placed in locations that will foster the route’s followability as well
as visually reinforce sign content (National Park Service, 2002). The finalized map of the
walking trail route--created by our partners--includes numbered points that designate the general
vicinity in which a specific sign will be located (see Appendix I). In order to systematically
choose the best location for each sign at each general point designated, we have identified the
four most important objective elements to consider in optimizing sign placement (see Table 1),
ordered from most important to least: Accessibility, Visibility, Proximity, and Followability.
Within these four elements are essential conditions we considered when evaluating the
relationship between the location and the element. We have created the following set of criteria
as a guide:
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1. Accessibility
○ The sign must be placed where it will remain accessible and secure under all
weather conditions;
○ The sign must be placed at universally physically accessible height to
accommodate visitors of all heights, as well as those in wheelchairs;
○ The sign must be placed at handicap-accessible locations (e.g. on sidewalks with
street ramps).
2. Visibility
○ The sign should be visible during all seasons. Foliage should not obstruct it; nor
should snow.
3. Proximity
○ The sign must be placed where it will clearly indicate the location of the real-life
landmark featured in the sign content.
4. Followability
○ The sign should be visible from the sign that precedes it in order to facilitate
movement along the trail;
○ Distances between signs should be kept as short as possible in order to encourage
visitors to continue along the trail, as well as to prevent patrons from losing
interest in the trail due to lengthy interludes. In practice, this means distributing
signs evenly along the route.
Working with this list of criteria, we have created a process by which to select exact sign
placement at a given sign location. We have also formulated a numerical index for evaluating the
proposed placements to ensure that all locations are evaluated based on a consistent numerical
system. Scoring each sign placement proposal with our criteria and ranking system will produce
a more objective judgement of the sites, and will allow us to more easily choose the optimal
placement of each sign. The questions reference the visibility of the sign, its accessibility for trail
patrons, the proximity to the sign’s subject, and the followability of the sign in the context of the
trail route (See Figure 1). Table 1 elaborates on the four elements we considered when selecting
a sign’s location. We have chosen between one and three potential placements at each sign
location point (Appendix II). To determine which specific location is best, we score it using a
quantitative ranking system (See Table 2).
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Description
Accessibility

Refers to the physical accessibility of a sign’s location. To maximize
accessibility, the sign should be proximate to paved pathways and ramps
(for mobility aids and equipment) as well as be placed at a universally
reachable height (for visitors of all heights).

Visibility

Refers to the clear and uninhibited viewing of the sign. To maximize
visibility, the sign should not be subject to potential visual barriers such
as seasonal foliage and snow build-up.

Proximity

Refers to the distance between a sign and its subject. To maximize
proximity, the sign’s subject should both as close as possible to the sign
itself. It is preferable that both sign and subject be in the same line of
sight for the visitor.

Followability

Refers to the sign’s position relative to the rest of the trail. To maximize
followability, visitors should be able to see the signs that both precede
and follow the sign that they are currently reading, which indicates the
direction of the trail on both sides.

Table 1: This table details the four elements we considered when determining optimal sign placements.

Table 2: This table explains our ranking criteria for each factor in sign placement determination. We rank on a scale
from one to three. One indicates that the proposed location meets no criteria, two indicates that the site partially
meets the criteria, and a score of three means that the proposed location meets all of the listed criteria for the factor.
After ranking each proposed placement, we will take a weighted average of the scores for each factor to come up
with a composite score. The placement with the highest composite score will be selected for the site, upon approval
from both our community partners and the cities of Lewiston and Auburn public works departments.
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EDITING EXISTING SIGN DRAFTS:
We edited the text for each of the 30 non-introductory panels. The text for the nonintroductory panels meets the following criteria:
1. The text, excluding titles, is not longer than 786 characters with spaces, which is roughly
657 characters without spaces, or 130 words.
2. The text contains no spelling or grammar mistakes, and flows nicely.
3. The text is written between a 9th and 11th grade reading level according to the FleschKincaid reading scale.
4. The titles of each panel correspond to the content.
As will be the case with drafting the introductory panels, we used Microsoft Word’s
Word Count feature to ensure compliance with criteria numbers 1 and 3. With respect to criterion
number 3, an 11th grade reading level is the level used by most newspapers in the U.S. The
range of 9th through 11th grade allows for greater accessibility and readability for all persons
who may be interested in taking the Museum in the Streets tour, especially catering to those who
have not yet attained an 11th grade reading level. We used Microsoft Word’s Spelling and
Grammar Check feature to aid us in accomplishing criterion number 2, but with an
understanding that this feature does not catch every spelling and grammar mistake. We read the
texts out loud and had three sets of eyes look at them to ensure quality control. Finally, with
respect to criterion number 4, we ensured that the text corresponds with the titles for each panel.
This was a necessary step because titles have been changed consistently throughout the sign
making process and haven’t aligned with the content of the text at all stages. The titles must
match the content before submission.
DRAFTING THE TEXT FOR THE INTRODUCTORY PANELS:
The text for the introductory panels must meet the following requirements:
1. Text that forms the primary block of writing on the panel should be no longer than 5,176
characters with spaces, which is approximately 4,375 characters without spaces, or 800
words.
2. All other text, including titles, captions, credit lines, etc. should be no longer than 3,040
characters with spaces, which is approximately 2,570 characters without spaces, or 475
words.
3. The text should invite readers to engage in the Museum in the Streets experience.
4. The majority of the content should focus on a concise history of the city in which the sign
will be placed. For example, the introductory sign in Lewiston should express the key
features of Lewiston’s history, with an emphasis on what readers may find helpful to
understand to give more context to the remainder of the panels.
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5. The text must be written at between a 9th and 11th grade reading level according to the
Flesch-Kincaid reading scale.
Keeping these five criteria in mind, we will draft the text for the two introductory panels.
We will use Microsoft Word’s Word Count feature to ensure that our drafts comply with criteria
numbers 1, 2, and 5 (in addition to providing information on word count and character count, the
feature also provides a Flesch-Kincaid reading level). Ample research is required to comply with
criterion number 4. The best sources to draw from are books about the history of Androscoggin
County, such as History of Androscoggin County, Maine by Georgia Drew Merrill and
Androscoggin County, Maine, by Michael C. Lord and W. Dennis Stires. Meeting criterion
number 3 is not a matter of research but rather a style of writing. We will follow the example of
other Museum in the Streets installations to invite readers into the walking tour. For example, the
introductory panel in Bar Harbor, ME reads, “[title] Welcome to Bar Harbor’s “Museum in the
Streets” Historic Walking Tour. [text] Along this walk you will find illustrated panels presenting
many lively stories and facts about the town, its visitors, the buildings and architecture, its
residents and their lives, successes and tragedies.” (Museum in the Streets, 2018) We will draw
from this as an example. Upon completing a well-researched and well-written first draft that
meets all 5 criteria, we will submit our manuscripts to our community partners for revisions.
SELECTING IMAGES:
As a visual supplement to the sign content, each sign will include a selection of historical
photographs/images. Every sign will have at least one large image accompanying the text, but
may include as many as two other small images; the decision comes down to whether the text
can be reflected better by and enhanced with additional photos. Our primary source for
photographs is the Androscoggin Historical Society in Auburn, Maine, which has in its
possession thousands of historical photographs related to Lewiston and Auburn. Although the
Androscoggin Historical Society is our starting point, there are other sources we can draw from
for photos as well, including the Muskie Archives and online photo galleries archiving Maine
history. Of course, with these other sources, we must be cautious of copyrights to the photos.
During our visits to the Historical Society, we gather a selection of photos for each sign and
collectively decide which photo(s) to ultimately use. In choosing photos, we consider the
following original criteria, which varies depending on the subject of the sign.
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1. If the sign features a building or structure, then the photos accompanying that sign will

either:
a. Clearly designate where the building currently is.
b. Clearly designate how the building used to look.

Figure 1: The first image displays Knight House, a building that still stands today. The second image displays where
an L.L. Bean store formerly operated.

2. If the sign features a person or people, then the photos accompanying that sign will either:
a. Show the person/people.
b. Display the person’s/people’s physical contributions or landmarks related to them.

Figure 2: The first image displays Edward Little. The second image displays the Edward Little Institute.

3. If the sign features a culture or cultural history, then the photos accompanying that sign

will either:
a. Display daily cultural activities.
b. Display related cultural artifacts.

Figure 3: The first image displays members of the Wabanaki going about their daily lives. The second images
displays Wabanaki artifacts.
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Once the photos meet their subject-specific criteria, we then review all of the photos for a another
original set of criteria based on general aesthetic standards.
●

Criteria for All Images
1. Clarity of the image is valued over a color image.
2. Quality of the image is valued over having a larger quantity of images.
3. Photos with no copyrights or copyrights to the Historical Society are preferred.
4. Intended subject of the photo is obvious.
↳ Avoid choosing complex images with a lot of distracting extraneous
information/detail.

An additional set of criteria applies to the images that represent a culture or cultural
history. The sign topics where this is applicable include Amitgonpontook, From
Amitgonpontook to Lewiston-Auburn, and Little Canada. As non-members of the communities
being represented on these panels, we understand the importance of respectfully and
appropriately representing the groups being portrayed. We also recognize the opportunity that
representing a diverse cross section of the communities that compose the larger LewistonAuburn community presents with us. In the same vein that America is “a nation of nations”
(Scafidi, VI), Lewiston’s and Auburn’s history cannot be holistically showcased without
including numerous panels featuring unique cultural histories. Should we comply with the
principles of community-based representation on the applicable panels, it will only serve to
enhance the quality of the tour, which can in turn enhance the sense of place attained by those of
any ethnicity who engage in the walking route. The following criterion are drawn from social
representation theory:
1. Comply with preference. This means representing communities the way they want to be
represented. Noting that cultural identities are fluid and evolve over time, the ideal
situation would be for represented communities to establish Museum in the Streets as a
means of creative self-determination for their community (Scafidi, 2). This can only
happen by engaging in conversations with members of the source community. The
diagram below shows this process:
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Figure 4: This diagram explains the cyclical process in which images displaying a culture or cultural history are
selected on the theoretical basis of social representation.

As we can see, the beginning of the process involves systematically determining which
groups need to have a voice in how they are portrayed, and then reaching out to members
of said group where possible. The end result is a conversation amongst those selecting
images and members of the source community, which end in an agreement about the best
images to use. Regardless of whether the source community can be reached or not, the
next two criteria are still to be considered;
2. Avoid stylizing and stereotyping. This means the subject or object of the photo is not
portrayed in a stereotypical manner, which, for a people, means that they are displayed
doing daily or regular activities, as opposed to activities that uninformed onlookers
expect to see. The also means not stylizing the subject or object, which means not
depicting it in a mannered or non-realistic fashion. Paintings, graphics and other forms of
non-photographic art work have the potential to be more stylized then photographs, but
photographs can be stylized too. This leads into the third criterion;
3. The image must be accurate and unbiased. Accurate means true to fact, and unbiased
means the image must not be trying to deliberately show any prejudice for or against the
subject/object of the photo. Any type of image, whether it be a photograph, drawing,
mural, etc. can contain bias. It is our job to discern the creator’s potential bias to the
extent possible.
Once all the photos are reviewed for the criteria above and the final selections are made,
the images are scanned at a high resolution, saved into the Google Drive, and sent to Museum in
the Streets.

Finalizing and Completing the Lewiston/Auburn Heritage Trail

13

RESULTS AND DISCUSSION
RECOMMENDATIONS FOR SIGN PLACEMENT:
Our final product for selecting the optimal placement of each sign is a table with images
of our rankings of each site. The table is organized in order of the map plot points. Each row is
dedicated to a different sign topic, beginning with sign one (logging drives) and ending with sign
thirty (which is unwritten to date). Within each row, there is between one and three photos of
suggested signs, next to which are rankings of the four criteria for a sign placement as detailed in
our methods section (Appendix “”). There are eight columns in the table, each of which mark
the sign topic, photo number (in that topic), accessibility, followability, visibility, proximity, and
total scores, and our final suggested placement, respectively (Appendix “”). The photo numbers
in the second column of the table refer to the actual images of the sites which are located in a
separate appendix and organized by sign topic (Appendix “”).
Although our group had originally intended to suggest three placement options for each
site, after walking the path we realized that not every site offers that many possible placements.
We marked only locations that we believed to adequately meet our criteria, and thus did not
propose sign placements that we projected would score poorly. Because not every site offered
adequate placement options, we had to adjust our original aim to a suggestion of between one
and three placements for each site. For each site we were able to produce at least one optimal
location for a sign’s placement.
An additional discovery we made during our research was that there are other factors to
consider when determining sign placements that we did not include in our criteria. One
realization we made during the trail walking phase of this objective concerns the ease of
installation. When we determined which locations to assess, a major component of our decision
making was if it would even be possible to install a sign in that place. For example, we usually
only chose grassy areas as we believed that they would be the easiest material for sign post
installation. In this sense, there were criteria that we considered in choosing sign locations.
Another of these discoveries deals with more subjective judgements of ideal sign
placements. When scoring each sign, we realized that though some locations scored higher than
others based on our criteria, certain lower scoring sites might be favored due to the aesthetics of
their locations. Our four criteria deal with what we consider objective aspects of sign placement
requirements. They pertain to the functionality of the history trail in that if all of the criteria are
met, trail visitors will be able to walk the path without any obstruction (i.e. understanding the
direction of the path, being able to see the signs, etc.). However, more subjective criteria might
also require consideration, such as the appearance of each site. For example, our chosen sign
placement for location one would be on a chain link fence with locks attached to it (appendix “”,
page 1). Though the placement scores almost perfectly compared to other options, it is not a
visually appealing location for some visitors. Because this is a subjective judgement, however,
we did not include it in our initial ranking system.
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REVISED AND EDITED SIGN DRAFTS:
For this section of our project, we reached out to our community partners for the existing
sign drafts. We read through each of the drafts and made edits according to clarity and grammar
and resubmitted the drafts to our partners. To indicate the edits we made, we marked every
revision in red font, so as to preserve the original content and at the same time indicate our
suggested alterations. Each revised/edited sign draft included new word and character counts, as
well as the text’s ranking on the Flesch-Kincaid scale.
Though we had originally thought we might make edits concerning historical accuracy,
we recognize that our community partners are experts in the field of LA history. We therefore
focussed our energy on the writing more so than the content of each draft. Some edits required
that we check dates of events so that we could strengthen the writing. For example, we changed
one line of the Peck’s Department Store sign draft from “Shopping mall competition forced its
closer around 1982,” to “Shopping mall competition forced its closure in 1982.” Such an edit
required historical research on Peck’s Department Store, but functioned to make the writing
seem more confident rather than edit the historical content of the sign.
Our edits and revisions of all existing sign drafts have fulfilled the final steps of the signwriting process, thus enabling the signs drafts to be submitted to MITS.

Figure 5: This image demonstrates our final product in the editing/revision process. For each text draft, we included
new word count, character count, and Flesch-Kincaid reading level, as well as tracked our changes for our partners
to review.

COMPLETED INTRODUCTORY PANEL DRAFTS:
Our finalized drafts for the introductory panels to be located in Lewiston and in Auburn
were both within the character limits--3,104 and 3,094, respectively--specified by the MITS
criteria. While both sign drafts exceeded the word count by 10-15 words, the drafts have been
accepted because MITS prioritizes the character count when considering proposed text.
Furthermore, our introductory panel drafts are formatted similarly to the sample introductory
panel (Bar Harbor) featured on the MITS website. The introductory sign drafts have been
emailed and shared via Google Drive to our partners for further review, specifically in terms of
historical fact-checking (Appendix III).
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Though this was our final assignment in the overall project, drafting the introductory
panels was one of the quickest processes. For each introductory panel, one expert source was
used to inform the historical content of the text. While each of the two sources used were written
by verified historians--in the case of the source used for Lewiston, our partner at the Auburn
Historical Society--we recognize that using a single source for a text usually detracts from the
credibility of the new text. However, because the Lewiston and Auburn introductory panels are
meant to be general overviews of their cities’ respective histories, we did not include facts that
necessitated cross-checking with multiple other sources. Furthermore, the source used for
Lewiston comes straight from the Lewiston official city website, and the source used for Auburn
comes from a print book on the history of cities in Androscoggin County.
Because the introductory panels are intended to inspire visitors to walk the tour, it is of
the utmost importance that these signs be written intelligibly and with a compelling tone. In
order to accomplish this, we wrote the signs to include pieces of many topics highlighted in the
signs on the walking trail. For example, the Auburn introductory panel includes a brief and
general section about Native American history, a topic which is featured on two of the smaller
panels on the Auburn side of the trail. By doing this, our intention was to give readers a sample
of the content they can expect while walking the tour. Moreover, the introductory panels also
include an illustrated list of every sign topic featured on the smaller panels; so, if readers are
interested in one or many of the samples of content that we include in the introductory text, they
can check to see if it will be expanded upon in another sign further along the walk. Altogether,
the introductory panels are presented as essentially advertisements for the walking trail.
The next step for the introductory panels is for representatives from Lewiston and
Auburn to review the drafts and determine if the way the cities are represented are satisfactory.
RECOMMENDATIONS FOR IMAGES:
In terms of selecting all of the panels’ featured images, we applied our original sets of
criterion--both for all images and for the subcategories of images--and made recommendations
regarding which images should and should not be used. We evaluated each image in the Google
Drive and kept a running list of notes explaining our recommendations. For images that met both
our criteria for all images and the criteria for their respective subcategory of images, we added a
“[Y]” for Yes into the images’ titles to indicate that we have accepted them. For images that did
not meet all or some of our criteria, we added a “[N]” for No into the images’ titles to indicate
that we are advising against using them.
Some of the images that we recommended against using were modern photographs of
buildings featured in the sign content. As this trail is historically-oriented, we felt that images
such as these were less effective in reinforcing the historical significance of such buildings;
furthermore, the modern photographs display the buildings no differently than they currently
look, which trail-walkers can glean by simply looking at the building the signs refer to. So,
modern photos were rejected for not contributing to the historical context of buildings featured,
as well as for being superfluous. Besides this, many of the images that we rejected were due to
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image quality issues, and thus rejected conditionally: if the image can be re-scanned at a higher
resolution, then the image is re-classified as acceptable to use.
For images displaying a culture or cultural history, we considered the tenets of Social
Representation Theory in order to determine whether the image poorly represented the culture
and thus warranted our recommendation not to use it. Based on this theory, we determined that
some images displaying cultural subjects were most likely inappropriate. However, as no one in
our group is a member of the people we believe is being misrepresented, we could not
definitively reject images on this theoretical basis. Realizing this, we decided to reach out to
local members of the cultures represented in the disputed images in order to get their input on
which images should be used and which images should not. While we were not able to get in
contact with members of the French-Canadian community, we were able to connect with a
representative of Maine-Wabanaki REACH, “a cross-cultural collaboration that successfully
[supports] the Maine Wabanaki-State Child Welfare Truth and Reconciliation Commission.”
However, the Maine-Wabanaki REACH representative we communicated with was not of
Wabanaki descent, and could therefore not accept or reject any of the disputed images. The
representative did, however, give our partners (who will be completing the project hereafter
without our group) contacts for local members of the Wabanaki community with whom they will
be able to communicate and reach decisions on the disputed images in the final few steps of the
overall project.
RECOMMENDED NEXT STEPS
Our contributions to the MITS walking tour through Lewiston and Auburn will allow for
the overall project to be completed on schedule, which means that all completed materials will be
submitted for print on January 2, 2019 (less than 3 weeks from now). Because of this, the next
steps for this project are minor tasks, such as reading through the sign drafts for anymore
spelling errors, re-scanning some of the lower-quality images, etc. Therefore, our project offers
the final intellectually-driven components in the development and completion of this project.
Our partner from Museum L-A, Kate Webber, recommended that a capstone class next
semester conduct a project in which they develop a means by which the youth in the L/A
community can utilize the walking tour. We recommend that a future capstone class work to
develop activities for L/A public schools that incorporate the walking tour into their curriculums,
particularly for social studies. This could include activities such as scavenger hunts, research
essays expanding on a specific sign topic, etc. Such a project would ensure the continued use of
the trail, and offer further means for engaging with the history of these two cities.
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APPENDICES
Appendix I: Finalized Map of MITS Route with General Locations for Signs

Appendix II: Photo Gallery of Proposed Sign Locations at Site with the Accompanying Master
Table of Scores
Table Legend:
V = score the site receives for Visibility
A = score the site receives for Accessibility
F = score the site receives for Followability
P = score the site receives for Proximity
T = total score for the site
* indicates the highest score/scores, meaning the site is the optimal site at the sign location
Sign Title
Androscoggin Log
Drives

V

A

F

P

T

*

1a

3

3

1

3

10

*

1b

3

2

1

3

9
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1c

3

2

1

3

9

Knight House

2a

3

3

2

3

11

*

Hydroelectric Power

3a

3

3

3

3

12

*

Geology of the Falls

4a

3

3

2

3

11

*

4b

2

3

2

3

10

4c

3

3

2

1

9

5a

3

3

2

3

11

5b

3

3

2

2

10

6a

3

3

2

3

11

6b

3

3

2

2

10

6c

2

3

2

2

9

7a

3

3

2

3

11

*

7b

3

3

2

3

11

*

7c

3

2

2

2

9

8a

3

2

2

3

10

8b

3

1

2

3

9

8c

3

2

2

2

9

Auburn L.L. Bean Store

Roak Block

Edward Little House
1827

Foss Mansion

*

*

*
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Lewiston Falls Academy

From Amitgonpontook
to Lewiston-Auburn

River Pollution

Development of New
Auburn

Great New Auburn Fire

Ecology of Maine

Amitgonpontook

21

9a

3

3

2

2

10

*

9b

3

3

2

2

10

*

9c

2

3

2

2

9

10a

3

3

2

2

10

*

10b

3

3

2

2

10

*

10c

3

3

2

2

10

*

11a

3

3

3

3

12

*

11b

3

3

3

3

12

*

12a

3

3

3

2

11

*

12b

3

3

3

2

11

*

12c

3

3

3

2

11

*

13a

3

3

3

2

11

13b

3

3

3

3

12

13c

3

3

3

2

11

14a

3

3

3

3

12

*

14b

3

3

3

3

12

*

15a

3

3

3

2

11

*

*
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Early Industry

Veterans Memorial Park

Peck’s Department Store

Haymarket Square

Music Hall

22

15b

3

3

3

2

11

*

15c

3

3

3

2

11

*

16a

1

2

3

1

7

16b

1

2

3

1

7

16c

3

3

1

2

9

*

17a

3

3

3

2

11

*

17b

3

3

2

3

11

*

17c

3

3

3

2

11

*

18a

3

3

3

3

12

*

18b

3

3

3

3

12

*

18c

2

3

3

2

10

19a

3

3

3

3

12

19b

3

3

3

2

11

19c

3

3

3

2

11

20a

3

3

3

3

12

*

20b

3

3

3

3

12

*

20c

N/A

N/A

N/A

N/A

N/A

*
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Marsden Hartley

City Hall

Kennedy Park

Lewiston Immigration

Canal System

Bates Mill

Little Canada

23

21a

N/A

N/A

N/A

N/A

N/A

21b

2

3

3

3

11

*

21c

2

3

3

3

11

*

22a

3

3

2

3

11

22b

3

3

3

3

12

*

22c

3

3

3

3

12

*

23a

3

3

2

3

11

23b

3

2

2

3

10

24a

3

3

3

3

12

*

24b

3

3

3

3

12

*

24c

3

3

3

3

12

*

25a

3

3

3

3

12

*

25b

3

3

2

3

11

26a

3

3

3

3

12

*

26b

3

3

3

3

12

*

27a

2

3

3

3

11

27b

3

3

3

3

12

*
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Grand Trunk Depot

Lewiston and Cotton

Unwritten

24

28a

2

3

3

3

11

28b

3

3

2

3

11

28c

3

3

3

3

12

*

29a

2

3

3

1

9

*

29b

2

3

3

1

9

*

29c

2

3

3

1

9

*

30a

3

3

3

N/A

N/A

30b

3

3

3

N/A

N/A

30c

3

3

3

N/A

N/A

Finalizing and Completing the Lewiston/Auburn Heritage Trail

1. Androscoggin Log Drive
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2. Knight House

3. Hydroelectric Power

26
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4. Geology of the Falls

27
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28
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6. Roak Block

29
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7. Edward Little House 1827

30
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8. Foss Mansion

32
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9. Lewiston Falls Academy

33
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10. From Amitgonpontook to Lewiston-Auburn

34
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11. River Pollution

35
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12. Development of New Auburn

36
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13. Great New Auburn Fire

37
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14. Ecology of Maine

38
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15. Amitgonpontook

39
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16. Early Industry

40
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17. Veteran’s Memorial Park

41
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18. Peck’s Department Store

42
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19. Haymarket Square

43
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20. Music Hall

45
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21. Marsden Hartley

46
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22. City Hall

47
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23. Kennedy Park

24. Lewiston Immigration

48
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25. Canal System

49
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26. Bates Mill

50
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27. Little Canada

51
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28. Grand Trunk Depot

52
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29. Lewiston and Cotton

53
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Appendix III: The Drafts of the Introductory Panels for Lewiston and Auburn
Lewiston
Welcome to Lewiston’s “Museum in the Streets” historic walking tour.
Along this trail you will discover the rich heritage of Maine’s second largest city.
Illustrated panels will guide you on a journey back in time to learn about Lewiston’s significant
residents, notable buildings, and cultural transformations.
What is now the Lewiston area has been inhabited for over 10,000 years. Native
American tribes, such as those that fall under the classification of Wabanaki (meaning “People of
the First Light”, or “Dawnland”) were the first to settle in the region, followed by the first white
settlers in 1770. A Boston-based land company called The Pejepscot Proprietors commissioned
the area’s new settlement, granting the land to Jonathan Bagley and Moses Little of Newbury,
Massachusetts. Bagley and Little were tasked with the mission of settling fifty families in the
new township, as well as building a road from here to Topsham. The name “Lewiston” was
chosen to honor the late Job Lewis, a Boston Proprietor and friend of the Pejepscot Proprietors.
One of the first projects pursued by the settlers was the construction of a canal and a
timber dam into the Great Falls section of the Androscoggin River. Construction concluded in
1808, and a year later Lewiston’s first saw mill was constructed and began operations. Although
mills would eventually become the foremost occupation amongst Lewiston residents, the town’s
original population consisted of mostly farmers. Because of this, Lewiston had a widely
dispersed population, most of which lived on what is now the Auburn side of the river. This
circumstance led to the 1823 construction of a bridge across the Androscoggin, connecting the
Lewiston and future Auburn areas for the first time.
In the early 1800’s, the area now known as downtown Lewiston consisted of only a farm,
a few dwellings, and a schoolhouse. However, the late 1800’s saw rapid population growth,
leading to the establishment of several schools and city services. Also at this time, Boston
investors began financing the construction of textile mills in Lewiston, which drew to the area
many Irish and French-Canadian immigrants looking for work. These mills served as an
enormous source of revenue and jobs for Lewiston throughout the Civil War and up until around
the time of World War I. During the twentieth century, the population began to expand even
more, moving outward from the city center to establish the Lewiston suburbs.
Since 1940, Lewiston’s population has consistently been fixed at around 40,000 people.
The city is home to five colleges and universities, three museums, and more than forty sites listed
on the National Register of Historic Places. Today, Lewiston serves as one of the most ethnically
diverse, religiously variable, and economically powerful cities in Maine.
The Lewiston/Auburn walking tour consists of 30 panels, 15 of which are located
throughout downtown Lewiston. Besides this one, there is another directory panel located in
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Auburn. As you walk this trail, please be respectful of any private property that you may
encounter.
Auburn
Welcome to Auburn’s “Museum in the Streets” historic walking tour.
Auburn’s history is an intricate tale of Native Americans and settlers; entrepreneurs and
visionaries; industrialization and the American Dream. Along this walking trail, you will
discover snippets of Auburn’s past, including notable people, buildings, and events of historical
significance.
The land on the western side of the Androscoggin between the Great Falls and the Little
Androscoggin was originally settled by the Anasagunticook tribe. Before any white settlers came
and industrialization ran its course, this was a place of primeval beauty; the river bursting with
fish, a great pine forest filled with game towering all around the Great Falls, and fertile soils
bearing thick vegetation of native plants. This location held significant cultural value to the
Anasagunticook as well, mainly because as generations passed, this was the place their ancestors
were laid to rest.
This section of the Androscoggin River Valley was also home to the Pejepscot Native
Americans. In 1684, Chief Warumbee sold some of the land his tribe occupied to Richard
Wharton. After Wharton’s death, the land passed on to the Pejepscot Proprietors and became
known as the Pejepscot Claim. After decades of legal battles over land rights, the claim was
incorporated in 1802 as the town later known as Danville. In 1842, the eastern section of the
town of Minot was set apart to form the town of Auburn. When Androscoggin County was
formally established on March 31, 1854, the legislature required that the county seat be located
in either Lewiston, Danville, or Auburn. The bill’s sponsor presumed Lewiston would be the
town chosen, but Danville voted for Auburn. Five years later, Danville deeded its land north of
the Little Androscoggin to Auburn, and the county legislature voted to annex the remaining area
of Danville to Auburn in 1867. These transfers of land would later enable Auburn to be
incorporated as a city in 1869.
Shoe manufacturing began in Auburn in 1835. It quickly grew into Auburn’s largest
industry, and by the turn of the century, became the backbone of Auburn’s economy. During the
Civil War, the output of shoes and boots roughly doubled from the pre-war period. The
following three decades saw a tenfold increase in shoe production as the industry mechanized,
peaking at roughly 6,000,000 pairs per year.
With the exception of the Barker Mill—Auburn’s most prominent venture into the textile
industry—the other primary facets of Auburn’s economy are exactly what one would expect of a
healthy, bustling city: meat packing, construction and artisanship, metal works, electronics, car
dealerships and newspapers continue to form citizens’ livelihoods today. Auburn has a multitude
of excellent shops and restaurants, as well as 20 sites listed on the National Register of Historic
Places.
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This walking tour consists of 30 panels, 15 of which are located in downtown Auburn.
Besides this one, there is another directory panel located in Lewiston. As you walk the trail,
please be respectful of any private property you may encounter.

